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Carry Me Like Water (1995) 1. Benjamin Alire Saenz (X> V¥ 3> - 7
VL - LY R) ODERPYONHTH B, Saenzid 7 F AT 78 FEfED A
FUDRMER - FHAT, TSV HLE0 A VFEID =2 — A F T AT A
7V —t AR 19544E 12 A F AL, 19924F LSRR 7 F - A RF T VXV T
P L) OORMEEB 2 FilF TV do AXF VAWM Y Y~ T7 LR
(Ciudad Juarez) & BEF:s 2 EHEOEH T /S (EG X F T TRIFRE VD
HEPSHEHICTFEEND L 12, Stenzld ZOMERD L THIZ [HR—45—
T =~ LTt T 5. HODA—LAR=JIZHA TV 5 “ Notes From
Another Country " & L7z vt A T, Saenzld 2D & 2 RD X9 75k
ICTHEBH L. K—%—% “the heart of my writing” £ SWEo>TWwh,

I could say something like this: I belong to the border. 1 examine the
statement—and then decide it's inaccurate. Then I write: The border has
always owned me. 1 picture myself wearing a t-shirt that reads: OWNED
AND OPERATED BY THE BORDER. And then I think: T would very
much like to wear such a t-shirt. I am owned by the border. Explaining
that harsh and illogical fact to myself has become the core of my
thinking, the heart of my writing. (£ %V v Z3E XD F F)

R=F—FER=F—F 0 XF, TN T THEEILFEOMRTEM & &
NCTELEN) TIE AL, ZH - MREOGTHRLELR), Yy —F ) A b
DR GIZE > TE 720 TNEFBUHETH RV T WA, TOZEZEMRLT
THhH )M, BIBO L v+ A1 TSaenzik. “I understand that ‘the border’ as

metaphor can be turned into something that is intellectually vogue and chic.”
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L kX, “But for someone like me, El Paso and Juarez don't exist merely as
ideas or literary tropes. They are, after all, real cities. Real cities filled with
real people.” &l %o KR—F— % B TROFIN 2 LEWEIED 5 W I35
L0 —2 L LTHHT 2B 72 5 NORNMPEHEI N T EDITTH 5,
EFNR, ZORME2RWLEIE, K= — 2oL THILD
LMD 2 X2 I RAFBARER L EIHMIT O 0DETTHL, LA
EVoTh, WHITHERE L LTR-F—%2M) LIF T2 HORFIEI A F
VARTHLDEN S, FEBEL SaenzO AN A F ¥ ARICHMIF LN TS
CEERTHEEDVD D, HIOL Y A TSaenzid, L& M7z L) BB D5
Ex%3TAHDIZ Latino” L\ 2 EiEx ANT, “I sometimes sneer . . . at
Latinos who think the border is simply a metaphor.” & 8- XT, R—¥—% 3
< 1E5 “literary device” & LTHHT A AF L I ROELLEEZIRALL DI
#H LT 5 (“In the Borderlands of Chicano Identity " 80). & 5121k, 1
V% ¥ 2—7T%, “The border is primarily a place and not a metaphor " &,
B[ Ay 77—] £w)ZLid%flioTwa (“Border Tak” ), H=12H
2o T [ X577 =1 BAAT A4 TITHEDN TV B DIT/EA, SaenziZid kil
DAR=F =T L2 ERFBHICBEN LR LDIIRZTWEDTHS ). HT
NWHEPSR—F—THbI N3V 0, LedBEOESE (V477 7)) »
SLTFR— A NDEIAHIZEDS L TWASenzIl & > Tid, K—F =13 &
Db EFTEMRNLEGD [T (place) | TH oo mAPHMPD [ 25T 7
=1 ELT H50iE [BlE (deas) | L LTEIZHLDOTIE AV LA L,
BIZEHENIZHZ DB ED., HIRMED 2V IdBlaEtEH 50 Lot 5L
72)RTCR=F—%Gm L7z BRIL L2 LTWw5 &) IZBS, SaenzlZl LT
HAUINEF A3 22 D72

Carry Me Like Water\Z\X12 NOE NS5, TN% . ZNLENDOLE
OMFEO7ZOMBEFO =T ZE DRSS, WHIZHWMPOREE 52 5
TWALEIKIUET Ak 7% %, Lene Johannessen (X, 215 7 AEB* EAR
L3 2. “seven protagonists” (136) LWIHIBEWVWHE L TWbh, 7222 fE
HSaenz DEZRBHEIIINS T ANZHBL THEIMEZAONDLFBIZ R > T
Ty TADFEANREFTZIEEZ S LU EELEELRDLEZADE VAL
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Wy Z Xz E, W TIEH B2 Mariak ) & 127% A 9 Maria Elena
Ramirezid TV 3V & 7 D725, BOIERIZEMO 5 Diegos 35 C T /X
v x B, &Rix A 4 1) 7EOHelen Rosalie La GrecallZEz T, D F DIk A F
VARTHALIELEEBELTC, U770 AaDORA ) TTHELT L)Y

ST NWTH Do PMHOBHEEGTIE, HA (77 1) OEddienZEE LT,
NE TV CTREBENICIIMAEHEOZVES L %> T T, #IHToTEd
=5 TH o> T\w5b, “[She erased Maria Elena Ramirez " (96) & & 5 & 9 12,
WiEEEE, T L TARROBACEH L E 272D o720 LA LRAT, “She
could not banish what she had been.” (96) &89 £ H12% Y, FDEddied
GBI OELINE EDICTIINIANIFDL Z L2 Do Carry Me Like Water
. BTV S ~OMaria®D )i & & AR L L TRED R T 5 /8
THhbe COINNI)>H 75320 OATIVE) =TSy L v i)
BRid. SaenzH H O E —3 T 5, 18TV ZHEILTH B DSaenzid.
T A A ESS GO THEFT CEDS L7REREZREODS, TV SV IR B ERZ
EATWIZDE (R Y 74— FKEOHZ) /a7 )V bTHhotz, HilgOLT
v+t 4 “Notes From Another Country " CSaenzid, T8V ZBEI L H & L
72 k% [ (escape) ] ERBLTWTC, 2d THD2MEYEZH L5
174 (the act of re-inventing myself) | 72572 3RV KL, 2O [EDEL] @
RADVIEKTH 21 L0 ) AR L TOH L EEALHICELHELZFEL D
12, Saenzld )V 3V /7 7 L AMIE & [#Eh (liminal space) | A7 2

-

C. “That liminal space wrote and invented me. It has been my prison, and
it has also been my only piece of sky. ... At thirty-seven, I found my way
back.” ¥ R LTW5b, “prison” TH ) A5 “only piece of sky” Td H o
7B I = S H G & O FEER [HIED LIE- 72 (wrote and invented) ] @
ThoHUL, ZORMEZENASEESTIED 2w, L) BlA7R S
NTWh, /NH CMaria % ai = 2 2 72 2 &1 “ re-inventing ” DAT A 725 72
LERDIED D T LTHER D ZDITHOARTRMEZ AL IIEL, LENT
ELH HETTE 7250 DiegolABRIZEMETH 5 Z & % 51> T, Mariald @ik~ 0
REEEDO L, ZD L EZDLFIL “[SThe wanted to stop running away from
the people and the desert that had formed her and given her an identity ”
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(278-79) EFEHEINTWDH, T I T “the desert” &ld Lo vt 1 Tl
“liminal space ” £ EBLEN TV 8V /7 7 L AMI 2164, Iiedbvio
7AW ES % [Eo 72 (formed) ] A5 @ [#1C (running away) | % A4
T, #RZEINRDL D2,

ZDOLHIZ, BIEWEEZED S5 JAUE, Carry Me Like WateridMaria% F
NAET B/ ES 2 5B, Alberto Lopez PulidoZs &, Z D Carry Me Like
Wateriw® 72 72T d ol XS Mariall fE % &b, 2O/ % “ a pilgrimage of
origih” # v 7-b D L L 2 729 2T, “Through Maria Elena, Saenz takes
the reader on a journey of rejection and abandonment of her brother and
ethnic culture, and then back to a pilgrimage of acceptance and resolution of
her past sacred origins.” (307) &FFL T\ b, 72 L 22 D/NGAS THEIR
(origin) | N\ ) BREEXFHENAEMTH D 2 L IZHEVII RV, ZOREKT,
Pulido d %z I T \» % Heart of Aztlan (Rudolfo Anaya). Memories of the
Alhambra (Nash Candelaria) 7 &, % < O 2 F 2 I REROEIZIEE
FTHNY =V EBEEL TV, 7272, 728 21 ERTEN EE) S, BYRT
RE& [RE] PHLEFTHED, ZLTBEOR—F—, V8V /7 7 L A
HELTRESNTVDZ &7, TRE] PME@EIcETcliL2)
(Aztlan) . AN T AFEDMARA RD SN0 (Alhambra) 35 2 &1k
o T LT ) =2, AF VI REROVEM TRIFEAD BT A5 556
FEHETH, FARDEDZLEORAF L IROALIZE > TORJFTH
NIFETHLLHEWIIEALETH), TRV T4 —HBDT-ODITETD
%o Carry Me Like Water'3% 9 Tld 7\ Mariak & $ 12 “home” £ L THL
WIS NP I ZHIE 5 AT, 20 b3 NET7 ¥ 7aiznli, 2o
L9 %I, SaenzDMD A 3 DRER LIAIERLR B E | T DOSaenzhE
whiCarry Me Like Water\ZEt L7: A v 2=V ZF AL ENTE L L HICA
bidbe U, Z0&H7:) OFFE ML LTI OEMERE T 52 8123 %,

T T7T ADFENL] &) Johannessen DL H =M L72hS, ZD 7 A
L. MariaZ 0 I2# 2 UL, BBDiego. FEddie & Zd WJake. K ADLizzie
L ZDFRose. T LTCHELY V2T IVTH5JakeD <ZE A >JoaquinZ Ml 2.
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72T NTHbDo 2D ED— ALizzieDMIAD %2212, Sometimes I think the
world conspives to keep us all separate from each other. We have to fight to
belong to those we love—maybe that’s all we can hope for.” (448) &\ FH
WdbHo TOFRBIZCarry Me Like Water®EF — 7R ENTW5DH, ZTD
MHRTEEDT NEARGHEDP DS, 20220 [FlERHrN7
(separate) | HEBIZELNTWT, TS IZN-EU [—#1L (belong) |
FTREDDNAID S THROENH PN TVD, FRRZHONHBIZIR > TAT
b ITICRZEBY ., BSDOFEROMAE L 13\ X Mariald i Diego & BEILIX %
N7ZL, FENTOWNERFL V) XHOBZE LWTAMERET, Eddie&
Jake d THEEBENII N TH VO b bR WIKEZ 720 AT, 20
AFZIE D ) —H BENIE RN DRE A D, £ N idLizziek Z DMF D
SalvadorTd %, LizzieldRose & Z DR EDMIET N T ¥ 7 a DL v
)T Lo TVDEN, FFRLOPIIAF T IRT, RF0) Lot
DT DLizzie7ZF AT L LTEIEWENEFTHNIZE W) Z LA
T 5. BHHOMAEDHE % - 7-LizzieA'Salvadorx 25L& T7z & X121k
FEL R TWTOWIIHE ) 2 Eld b o7z Lizzie® AR Y O % HildMaria
Tho72e ZANHDOMariaTh %,

ZD X 92, Carry Me Like Water TIE3EE =HL0 Wi 7A% “ separate ™ DIRFE
WZEPNTWZ L2 5o LizzieDG a2 W T OB IIHEE R L
MEMERRT 2 L\ ) FINIRFIHEL O 72D, £ ZIEL ETICE. Ax %5
XL+ L [HHROMEKR] (the world conspires) DW 2 21T E A L DB
NS Z B o Saenzid [R—4—] L) el T [HHEDAEA]
FERbL, TNAOEILE | ATEH “ no respect for borders” & FEH L T 5,
Bl 21X, Diegod®s 77 VADLERROWE (b7 - 7)) vY) ST
BHI VXV IZBE IR D Luze —f12, WbWwD [Ty by 7 | (R
Bi5) 72 AT TN ERREEDDE R TWLRO L) YTz 5,

They [Diego and Luz] watched the people coming and going. Luz ate
her homemade bread and pointed at a woman swimming across the

river. “Swim! " she yelled. “ Look at her, Dieguito [Diego], an Olympic



star! Swim!” she yelled. “Swim before the migra comes back from
their goddamned coffee break! " Diego clapped his hands. Luz gave him
a kiss on the cheek.

At noon, he left her there watching the river people. He laughed to
himself as he thought about how she loved people who had no respect for
borders. . .. (51)

Z 2 C “migra " IFEBEZMRO 2 & 2183 H5, LuzdDiegod . W - R &
KEOWREL TR —%—% [EIZNH S\ (had no respect) | 7= v F/vy
77261, FEEEoTWA, £72, DAFHOKAKE L, Mariah* “AHOF-&
QEMIR L7z LnEbhroszd X212H . “no respect for borders” & 9 5
B flibi s,

She [Maria] felt the new life inside her. Lizzie and Luz had both agreed it
would be a girl and she had decided on a name: Elizabeth Rose Ramirez
Marsh. I will teach her English, and Diego will teach her to sign—and

she will have no respect for borders. (497)

O “sign” 1 [Fih] 02 L THbH, ZAHOTELRLOTIZHD VR
W & Lizzie & Luz 2 5 - 72 @ T, Mariald 3 T 2 % B % “ Elizabeth Rose
Ramirez Marsh " & tb7- & & %A%, ElizabethidLizzie® IEX D% Hi. Roseld
ZOHED %W, RamirezidMariaZk A & Diego® k., i O MarshidFEddie & %
DhlJakeDWETH B, DFEFNVETNTLATFELITE, TN VIZET 24
BRblo&uiE25E 0 2 Thb, TOIAIXHES I “no
respect for borders” & V) W EIFR L T, AF L IROKLHTH A )
BT Y TUDHHTHSHH Kl LIZzhs et &b st tEncl
HYELICHETHI LT, “separate” RIRFEEX TRV AR — 5 —Z L L &
JELTWwBDE,

FOZODFIHT “borders” LB o TWRH IR bDRD LD
2. SONHETO [R=F—1 1, TV EeT7 LA%RGHIT BM5 - FEE
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DEBEZfR L2205 WHENEREGWIZIRE SN WIIRIIEAS) 2F5 2
LIRELTHEDNT VS, 2 ) AMOERNIZEIND, 500D %D
ZH) [R=F—] LI BEREVERODE, Tl it [K-F—] &
W) ZEIEPEDONLE VRO L) H—Hirb bEZ b, LA TRbhs X%
T aADFEHTED [$EEDH | (the day of the dead/el dia de los muertos) 12+
MariaZz 5137 7 L A OEMIZE S o

When Diego had finished raking, he pointed at a wall that encircled some
nearby graves. “Chinese,” he wrote on his pad and handed it to his
sister. “Even in death,” Maria Elena thought, “even in death, they
separate them.” She looked around the cemetery and noticed all the

walled-in sections. Walls and walls and walls. (494-95)

ZZThH, BiEE LTTIEH LAY, “separate” £\ Z LIVl TWS,
R=F =% R TR TELAF Y AMOEMT, Mariald “walls” £\ 9T
Tl ol K==l Twd, BRI LTHETONTVEDIRI I TIEdE
7oF [HRER] 205, BTSN - RIEZEIZ, 5 0VIERRIT LIS
N ENTWD, DF ) “separate” SNTWh, EHOFIZFE THRBHIAZF
FTIEBNEWITE, AMIZFR—4%—% “respect” LTWBDE, TONH%
Rz E#ICMariald. Luzd % L7z “ We die like we live.” (495) w9 Z &(E
ZHRVWHLTWE, 2LC F=F—2& [EITHST] I, Feickin
KBFEBIIAFVARDOHHTOH ) 7 Y 7 UDHHITOHH L) %, €D
WhH%WETHLHEDITAE L x2Pd LD,

Carry Me Like Water TSaenzit. Maria®LuzPIAHZ b, [R—F =2 &EI4
] M e B ST b 27T b Jaked <RA>Joaquinllid, K —4
— R AT ALEEN L oL B A ML — MIENTWE, T4 XZE ENWWED
BHTIHATL F ) Joaquinld, #IE TR —F—LWwIHIWMEEZEY Kl
(cursing the idea of borders) ] (502) B2 o720 RIZFHEFEDLDT AD1972
Fy ZVARR - A TORIHHE LBV AT T Tl %> TAF T
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LAFEBRE LTUSAIAELTWT, &2y bNv o 72070 W
FEOFRETIRHEIT TIZEL o TV T, HEHH BIRIROBELT Lz Rdrb$h
OANWE L TEYT 2, WICHIHT 2 01&, SERTIC L 72 Joaquin® [ ) E
(desert) | ~OBHFESN LT D05, VEESaenz H & O H3iE < 2 —
fcbd b,

Even now, he had no loyalty toward the place where he'd lived most of
his life. It was a country, and in so far as it had deserts and trees and
grasses, it was good, but he had never thought of himself as a citizen of
any nation. He remembered telling Jacob (Jake) that his body wasn't
the possession of any goddamned country. ... What he loved was the
desert. And in his mind the desert did not belong to a nation. To belong
to the desert was enough. If he loved America at all it was because it
had given him Jacob who himself was as hot, as wordless, and as
untamable as the desert itself. Now that he was sick he wanted to go
back—not to Mexico, but to the desert. He wanted to die there, there
where he had first lived. . .. (145-146)

Z 2T “the place”, “acountry " & d H A AUSADZ & TH 5,
“desert” &\ ) HLEEAY6 HIflibHIL TV 5, Joaquinll & - T “desert " 2 Z A%
FE (entity) THY ., 1wz 2 [JiE3 5 (belong) | 129 % ME— DT
HLDTHb, ZII2HIhNTf (K= —) 12Xk o> TALMIALY) & 7220
(HF) 3. TNHPUSALHSNL) ExFvasHanir e, wind [
JRE] OMBLIERERV, LW ZEETAT Y T4 T A HRBOB LIRS
v, TNHAAKTERTS 2050 212 [ w7 58 %\ (untamable) |
“desert "l1x. ZOAWI S Y EMp—oOERICHLAD SN T 5
Lo, ZOoDENZE A o TRD S “desert " 1d, LI [K—%
—EBEIIAE ],

ZI)VZIE, TR ANDIFHOBNDEES TE /28 & MariadSif A Cffi
)T D “desert” THo7zo AR EMESIZELNZETH L0 2B
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ML TELI WSV oD, BROZIEEN TS & & DOMariald Z
DIV % )R L “desert” EERBLTWhH, ZLTEDL XD “desert”
3. RYT A4 THRERAEVER D, “home” LIZIZFEFETH L, T TICHIHL
72E84312 % . “ the people and the desert that had formed her and given her an
identity " & & - 725 Joaquin & [AlFEMariall b . “ To belong to the desert was
enough " 7Y TCIEF AL V) T LIZ%h 5,

L Ly T35 & ZIZTERAT T 4 THEBEERFFOZ LI TH o7z, John
Beck#'Patricia Limerick ##H L THHA L TW A X912, 7 X I OFNEE
DT, WEHTIEH < T [HE#A (a place to cross) | 725720 TH
N, WM S B E TN OISR 72 b B 22 AT £ 72 IR 4y
F L THhHo7 L, AELFAFOEMTLH o7 (Beck 65) ZDZF0 [TV
7%y (El Paso) | &) MMOXHEENZDZ & 2 Wik-> T b 1THAIZH
VD = 2 — AXA VbR AED TV ARS Y Nid, BHEDO A F 2 afllo 7 7
VAL &SI OMIBIZELE L, 2 2 %El Paso Del Nortek #0172, i
ML~ | &) BIRTH > 720 F STV SV, @l IS & e Wi
7ZolzDTH D,

Zo @@l 25 [HH] & LT, 728D <RE “home” & L THi &
ENDDOH Carry Me Like Water £\ /N TH Do WHIZH A XL T R1E
RO LW T TS %, 7272, TTIATENBR L2 £ 912, TO/NGoFE
fLd—21%, “desert” & “home” &M% L CHEHSAD ) BLIANIET ¥ 71
ELTHRESNTVDEZETH b, BlZIFEddield, TV 8y 75212 Mariah
5 “You hate El Paso, don't you?” & 247z & &, T)L/8V A% " a strange
place” TH ) “ugly” TH5H LBDLNS L, “Tll make it home” & 5> T
% (458)c [AHRIZIDJakelZBI LT TS NOBEH & H\ o —HiD %A
W2y RO LD EHGHH Lo

“I have found my brother, but I have lost my Joaquin. And now I am
moving toward a strange doorway, but I do not know that place.” But
as he looks at the clouds, dark as anything he has ever known, he thinks:

“I have lived in a doorway all my life. Perhaps I am going home.”
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(368)

Z9 LT, MariaZZiy Tid %z <, JakeLEddieDd 7 ¥ 7 HDORHIZE > ThH, =
WIS DRI <IF> DR TH -7 Z L HHRAEN D, DX ) HFEIT,
AXVIARMERE LTDSaenzd, TA=Y 7 - TAT VT4 T4 52DCHE
BndH bl Twb, T TIZMA L7 “In the Borderlands of Chicano
Identity " 1Z. T OEMBEROBFEIZEINI2Z Y LA 7205, ZONEHNS
Saenzh Carry Me Like Water@ HAZ X F 2 220 [FEFEADIFE] OWEEIZL
THENY & Lo 2BHPRR TCADTH L, Lilry A1k, 2F
IROPTHHAEICB VT Yy 727 7AD" ANDOL¥FHRichard Rodriguez
(VFx—F -1 R’ A) LGloria Anzaldaa (1) 7 - 7Ly 7) O
MEEHEL>D, BEDTAZ 7 - TAT T4 T4 T 252 %KY
L72b D TH b, Rodriguez & Anzaldta% & D ICHEE 5 & v ) FHFEZITT
. SaenzO LI ONWTHLBED Z L2 WiE->Tnb, H2 THHILL T
BRI FAH—/ - TATYTA T4 OREEEZIERICL > TREBO T b
% DHRodriguezD LEZ L 573 5, ORI L BEMEOMIKM 72 F5RIC
Lo THBOIT 55 DA AnzaldtaD LHELR D TH 5,

Wi & 23 5 b O D Anzaldta & FIERICE S TEH 4 Z 22 EHOY;
L L T2 Saenzid, TOFHEPOEFTNRY 2L ELFL TR, L
L ZDSaenzis, K—4 =7 XZW T 2HEO RN THENORE S TR
% 4  Anzaldta?® X F{EBorderlands/La Frontera: The New Mestiza (1987)
2DV, “Ever since I first read this book, I have had a running battle with
Anzaldta.” (84) &ii~<7-9 2T, gk LWLH 2 BRI L C\Ww5. BURHILE D
5ltAnzaldaaz H O [k (ally)] (84) &ALiEDF 2 SaenzdO#LH O AT

IO F = - TAT UV TATADBEVICL [41 T4 T
ﬂmmm%§JK@WTwétw5ikT%éo%LT%®F47?47VﬁJ
i BELSENZBlEE I A VYT Tl BREEE XY
AR—EDOT AT VT4 T AR Do TE, BALENEEARLEL
VEWV) ZETHD, MIZTSaenziz, 7ATHOHEM A2 2L [9—1
voN A TeEM] 2xFiE$ 4 & X2 O Anzaldaald,. 33— 0 v 8 Iim Ot
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H - RICE K OR=DEREE LDV LHLPZOITTHRORIZEE o T b &
LIEH L C. “I must refuse to fetishize my own cultural background.” (91)
Lo T2 TO “fetishize” &\ 9) HiFEIL " essentialize ” |2 S 2 WHEZ%
SETHS ). SaenzitAnzaldaa® BEIZ VbW 5 [REF 3% (essentialism) J
ZRTESTHH LTV D L) 70 FERE, Ty AL DREDIT) TIEL “No
one is born with an ‘essential’ identity.” & & 5 L. ZDHE%IZ “ Identities are
produced, ... " (95) &FE- T, HEDIT 7)) AMEERIZIZI—a v /s e L
T =Ty 2 SEAERIIE T 2 AN E L THRbNIREBRERA L T b, 7
A7 T AT 4 kiE"produce” ENBHLDTHAH LT, Lodbizind
“identities " L TERBLEN TV 2, F & &  ULAISTIRIZ & o THZG DM
BTHOEPIZOVWTOERIIE L E VW)L, 2FNVETATVTAT4D
WEUDFELNTVEDTH b,

Z C CHli% Carry Me Like Water\ZJ= L 72\ Saenzld C @/ % Maria® L
Wy = “desert” ~NOpFEOWFEL LA 6, FRICZAOT ¥ 7anzo
JEEDOWIT % “home” &£ §HICELWEHE LTHIIRLTWD, 2D L%,
B AR72& 9 %, SaenzD T AT T4 T A DR T HAHPITH I L BT
HECTIE W25 9 0o JakebEddied ., S I12E o TEE L L & F 2 5577
IRV T LI ET, Hi7hT AT YT 47 4% “produce” S5 22
HI~A o TIT o 720 Saenzld & O/NHORE % JakeDFE L L THRZ T b,
Maria® F & 12 L TW AR W72, O HEO]Jake? F 2, “El Paso was
beginning to fit like a favorite shirt " £ #5F 2RO L ) H—HiH D 5,

El Paso was beginning to fit like a favorite shirt; he liked the way it
looked on him, wanted to wear it every day. . .. [NJow he had family. He
belonged—and he wanted to belong. He was done with the business of
separating himself from the world. He could feel himself smiling as he

walked the warm pavements of the city. (499)

IINY DY v VIR Z B, JakeldZ % T o & [ T/ (wanted to
wear) | £ 22 TIRESTWE, WL TA T T4 TAI<EFRI>
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b7, HDVIEZENEHFIZOF>DbIFE, ETHRRAEZEIBSLTE
2 JakeD TSV LV ZOFH LY v IAND<EREZ>E, TAT VT
174 DOWEW.EGEHT 5178 ER>Twb, TLT HiLwi vy (=74
FUTFA4TA) BHIZOTJakeld, 22— L, FOZEICE o TR
BRI 72 &N, HS % “separate” T 2174138 b0 Ho5Twnb,
NE—HOBC L OMFETH S 9o JakeldDEINIRK M Z LTk, BHD
FIZEICR=F =25 &, MR EHD% “separate” L TEETETWiz, £
DLDLRPOR=F —=h, K=F—DHEIN/3) THEMRL T D7,
DX EE&@%%%%LT%@@k% Saenzld /N OSBRI E < o
AR T2 E S SO/ R Jake EANAE T HWEREIZ 72O TiE W
PERDELIIEE, AFVARERDT ¥ 70w EARITHIZTTHW2H
CIHFONHEEDIZE . 2D X9 %A L7zSaenzO M iE, N ORER E 4
2 “no respect for borders” RS T L Lo/t B s, O L%
KT L) =20l LT, LTO—Hi%zRTAL),

a8

n

He remembered his dream. The heron had come to him again. He was
young and he was walking along a beach, the red sun rising, the lyric
lake so perfect and blue and shining that it seemed as if it had been
created out of nothing only the day before. A heron as white as any
angel he had dreamed of as a boy flew out of the water flying toward the
red sun. . .. (237-238)

[HE (heron)] OFTHbD. AF T IARERD/NHT, BB NI O—AHZ
D& BFER RAGENETUL, ZNUEZO/NRO IO A F L I ROE
iﬁ/\%ﬁ’t(ﬁ‘@ﬁﬁ RIFOHE SN, A=V T 1 & RS 5 S AYSE &

THMENDLETHEA ) [HBIE TATHRIZEODLBIOT AN F
N (Aztlém) EHIAE D o 72k 2 13%1F il 7z Anzaldaa b . Chavez % $%
LT 7AMNT YOEKRE “ Aztlan—land of the herons, land of whiteness "
4) LHAL T2, 8 BAHASaenzb ZNEMO 2 WIETIE RV, LAL, 2
ITIo [HE] 0F% R Tw5 “He” LI, DiegoT b 21} 1LiX]Joaquin T b
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e UBHDJakezDTH Do WIETA AT ZHAE L, BWIEHEE 3B AD
DMWY B HRNVT Y T U THo72, Saenzid [HE] 02\ LTH
o EENICJake B RATE, —DI2IE, T AT AMEHOTHERANDHLY)
ABIZT TICAF Y IRERICE o TMENT R DN TE /LI AHTHD .

2T [HE] 02 RL00728 2 1EMariaTH - 727% 5, FIUTEEOE,
DEEL EVI)HIRESEZPREVEVIBRELH 7200 Lz v, L
L. AXYARDTAT T4 T AMRDIZOZT AT O ZiEHE L9
&9 % Anzalduax . ZOAREEFRNETOW 2 IZHH LT 72SaenzTh %o

AXF T AROBEREALEFEEEED [HE] 0F2HRTT Y /RICAEE
HZET, RV RIZED, ATl - RIEDEWTA A% “separate” 75 b D,

Thbb [K—F—| 2FEMEE L) E LTV EHANLOEYTH 5 &
IICHR %

ZH L ZoNFIE, THH L VIEEMORBOWIETH B LK, T~
FaEAFTAZONy TV HIZOWTOYETLH o720 AFTIAHRD
Maria& 7 > 7 0 OEddieD FKIROWEETH ) . FEIZ A F 3 2% DJoaquink
7V7D@hmtwo*%kﬁv;7w®<ﬁAHi>®%=T%%oL®ﬁ
AEDEHRICT TICSaenzdO EIKDIEN T WD & B F R b. Maria® Ji &
FUMZ A =) =DEB S 5 5Tl F 7 — 2 /ANROFEEIZH > TWAH D7D,
ZORRER LD L) R AMBEROD LICEZEINEEVIDIRE LV, ZLT
Saenzld. TNOEH A2 H % “desert” L KB EN LR —F—IZEH S &
bo N&43FTHR—=5—TADPEET HWiE. Z1D3Carry Me Like WaterT
H Do §TTIMMEAFIH LT v+ 1 “In the Borderlands of Chicano
Identity ” #Saenzld “ Chicano—it is an identity that waits for the day that it
is no longer necessary.” (95) L iEo> CL®H < { o TWwWh, “no longer
necessary ” & 724 HIE F 72\, LA LSaenzid, €D H DRI RADFHE % A
T Carry Me Like Watere R— % —COREDOWFEL LD TH b,
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