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$R I 5 REDEE
——A Merey 2B\ A8DEH—

F= %19 Z > (Toni Morrison (1931-)) {31993
FIZT7VHIRT A DAL L THDH T =~
BeZBELZERTHY, BURT X ) Ay omigz
19— NTH D, 19704E 12 The Bluest Eye % 5635 LT
Pk ARt O TEo Bfi/hid 2 i L, 20124F 1213 101EH
& 7% B /e Home 2 IR L 722°, £ OfEmidENn
PR A ER L T 7)) AR ERIE L CEa L Tw
Bk, Fif e Tk E VOB IR B E D W
LTWRZETHLENT WD, 7 A1) B A UH & v
IMBEEBRESTVL I LIZEAIUE, T7UART
A NOWFEEAED W3 RS A 5 A 72
HLWDLOPHE»NDL E V) DITBROZ & THDHH
b, ZOFSE, TVALETIIVHIRT A
H NI BRI CT T 7235 L ARV TW 5 7217 T
%K, TOHRTE S TELILRPHEOATG i< 2
ECTER FEHINCE SR EE ST TV A
EEbNTWnhE, SHICEY RV OMEMITFERR T3
LA BT ERACTEICH LWEOWREY Hig L
TWD L) MTHAEICREREFZHWNDL I LIk
5705, ZOWMRIOEMmEBENPZDDIZL TV,

20084F ICHIL S M7z A Merey b 72, 7 X 1) 71 {E
DHIORERZFED 2B HEL L TEH L OFA IR,
CHz BNz, ZOEMIKEMEOFE Y =4 a7 -
7 — 2% (Jacob Vaark) 257 A1) &1 TE X )il
TS, BHETEAFELIGE, HHANTLOATHES
THFEHVTVWL, VoA a3 TRFDOFELRY T
(Rebekka) 2z, 3 ANOWEE, 24747 - 7 X
V7o) + (Lina), @Kl inizgszoy
2 — (Sorrow), FRICEETCOHNLRADA L 7Ol »
2 (Florens) XZHMM 2 HD L Th D25, V%
ATCBHEVWERWR), AG7ebi3—20KELED:E
EEZTW 2, LPLASRHEZE) VA3 T7HE
iR L, WHEOIEHE TR ICOGEDMER I §
5EHY, MANEHERT L72OLETICLED W
SEERBEWAETL ) LBREOBHEANLE o 72
POREORHRITIRS T, VoA I THPRRE%
Bo TR EFER SN k72 B I NB O FEE % 2

v, BGERRIOFE A LA ) RS HRBITESAINT
[ARGS

COVEmDIR OIEH &M, 1707 20 7
KEE &) GEEHIELRT O, 7=51 & AN BIER AN OF2
WTW o ZIRLOH AW E S 2w Twn s &
W) 2k, SRR O B AB IO S 55
NTET A ADBERELEDBAR AT 4T -
TAVH Y EVS T ANEBL Y = ¥ -0, &
SICIEE, FEFERANE VST THEELHEOR
HDPOHBE LB LTWAE W) LA IIHD, FIC
BN 78 L v ARG 2 5 Tw
B HITBIREV , DGR AEF S 2 BT 2 L1345
COHNTWIES2AY, 7aL Y AEYCEICH M) v
IO OHAFEEERIONTVD, EY AV
AYFCa—OFTT7aL Y AIEEOMIZF)L N7
VEERFRT 2 TR, 7 VLMo Tnd v
Z & kX, “Soljust put all her language together and
gave her an individual voice that was “I” —first person—
and very visual. But also, once I realized that I could
make her speak only in the present tense, it gave the
narrative an immediacy, it made me disciplined in reveal-
ing what she thought, and it gave her a kind of innocence
and, at the same time, a kind of sophistication.” & Bi7»
LCw% (Smallwood, 2)o 7H L ¥ AIZHGDOWHE
FEBOBEBVOPTHAS L TEZ L) ITFEEKT S
EIITELDIE, 7L Y AL 5 TRESN LG T
BEATH L L) BHROFAZL, DGETHL L
VBRENVLOHCRANDE L HICG R B EE
EEEifirhTwsd, w7 LY — - N7 (Valerie
Babb) A& L Cwa X912, €Y A [FELH 2%
WAZBWR bNZ AL DFEE[MG, ERET X))
DRI AFE ) OIS HlAR T | L) 2 1T
PLTWBEFZ 57259 (Babb, 149-50),

TRV AOFEN RT3 5 L)1, EFIAY
DOYESIIZEE D O EE > TB ) Sk % R = 1T RE L
T 5P /NEESHD IO 5N TS, FED
KL TEIE, A Merey TIEBTTLICRL S AW
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OB Y B B 7213 TR, 70y ADET—
AWREBUEIE, 20O NWIE= AL @I e v
Thh, ﬁﬁ%“%%ﬂé%tﬁf%@%%ﬂé%ﬁ
RHIZ D LIRS TWE, SHICKE|C
TREON LI R L7280, —F L7272 wam@
ERTHEOCOITHE LV, ERICBITA3ICEL TIEY
O—DOHKTHEHY A v (Twin) OFEDT I
WVIEPRTZH D, S50, ZOEMTIENEELRK
Hx 520N TwaL I ENTIWITRy, kb
LD DIIEOHT 7O L v AHNH & & AT Sy
ThoHDS, LRy A SFICHIE L 7ZRICTFHEER LY
D, va—bF) FOAEEATIINANMTE, KA
%ﬁ%ﬂhﬁw o Mkt RN E AL L, 22
TWEBIRG L7 B OB WS TW A D775, ik
t%#%ﬁ#@i%&éﬁ‘@ﬁ%@fu&woﬁ
BLDEHICIZ Z DEM G Al CRDPIEEN TS DT
b
A Mercy \ZB\F 58508 % 53 AR112, —H%MY
iz, %L“CAMercyUﬁu®%‘}X/®1’Enu®EP“6, B
MEDL ) BRA RV R0t EETHLDODPEE R
THhIzv, Y E—=X « AL F—)b=FK*% (Sabine
Melchior-Bonnet) (X H %15 Z & & $EDORIZD
WTCRD &) IZIRRT W5,
BONEGZMA LI, 52)DETAEL) 5
PR——%, W, &, »5widi—nroih
BLT, BONOHATTHMAZ L THbH, AMIE
ZORB WM B OME T2 nEDIZ LaTiud
Lo\, LTI MUIEEESoTwD, E2AHTH
DR SN D 720121, FNHE L S g
WETHDL, £\ ) OH3EIHLFEERIC, Boh
HEZADLIEDNTERVWDRLTHL, (XY
F—=FK%, 119)
AN = V=KL DFENPLZFEIEIENLHD
LHEE)DIIRPERVEETH 722 LW RS
A, AHICBVTRHEIETAT T4 71 OB LB
RO W ARBERETHDLESE 25, 72, HU
EVIOEREHEEHCTHHT DI vy 7 -
7 71~ (Jacques Lacan) DEFEBEMEDH %, HiE—k
137 71 > DFGEED 5 — RS 3 IR AL ORI R D £
ERE#HTH Y, [WHEHNZE BTG PR S
NTWRWwI b2 [HERIZEL->T, BEOK D
FEHEANTLEHY] 2k, 2F) [HEOK I
WP S 2 5D LRI E > TR Sh
Bl b)) ZEEERRTWE (B, 171). 512
(29 LCTAMIZ, $#B2ELT, RZOXTDH B

ISRV ENTCHOBRICEE TS L) 12% ), ZHEA
HMOBHCEAREIEKL-DOL bH . HEPHET
HEVHRIED, SHoPIlCom ke R LL &
DIOWEIHEFE LTS L5 (FE, 172),
bbb AMIZE - T L] ZASOHFEE
HRTELHE—DBDIDOTHY, FHEIALZEMOITT
ANBBEELEDTH 5,

FDO—FT, VA A -1 Y (Louise Vinge) 7%
FOUTWDL LI, BICHDE G ORI L72H T
CLa—OFE AL, KMUDIEIZEo7zE )+ T 41
TATAPFENZIEY — FOMIZ, BRLZ, B
WAL RO 7=V a Y DFET LTV *
V ADEENIBIETHIL B, FEARED IR IZ5m
WA A=TD—D& L THAWwTWwA (Vinge, Chap-
ter o COHBEOFIIFEHETH D EZ LD fakkiE
BTHY, NZICES LODZIREISHL DL L

MEEINTVD, SHITHEEICBVWTIISKRDOZ L
fm%, AHIZBV T LMo RIEBEEO Z
NTEEHSINIEANCH L EEoTRVESL ), &
PIZE o TOFEEFEL S LVIMFIL > TEFHRS I
LEHOIEZPR LT HOTLH VS

FHXTY AV OIESICHES m%?%LET%@
A Mercy DA OEGTH EELGH Tl T 5,
AN EFHEDHBVILE A = VAEOHTEY A VDA
BUIO—20HETH ), 1EmOPH TEEZEEZ LT
W ERRTWS (RN, 109-12) o FEAC The Blu-
est Eye T EANADY 32— (Picola) SFWIIRIZZ: -
THREMERT DI HEBEAATHL L (The
Bluest Eye, 153), Sula TIiZ A (Nel) 2°§i% [ C
“I'mme, [...].” EE)MRNRLEERH S (Sula,
28) o Song of Solomon Tl A ' — (Hagar) ARk A

Mo 7B ORIRE L2 % X o0t (2 ]a) 2
v (Song of Solomon, 308), Beloved @EEE“C“ AR
D gEsEIN T\ A (Beloved, 3) o

BEICHEHLTWADIRID AT TR, BE
BT\ The Bluest Eye \ 25353 A2V ADA LY 2~
FIZonT [FHrhid, HFThd, ZOEMICBWV
T, IITEY a2y, —EOI [Bg] 2, =
FEOIRMR TR FVIRE, 29 LT, Ea7 D4
FELAFEICAD A, BEOWUEDLIE 0 SRS L
Lol ledIRELDZ] LERLTWD (HEF,
23-24), X512 1) "= — (Barbara Rigney)
1% Song of Solomon \Z2>WT I )7 <> (Milkman)

S ONTAA T =052 BT, BOHPEVEZ LT
WENPSENESTLE 7D EZ BGEE Y

IN=INT -
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EIFTHB Y “Mirrors are dangerous objects in Mor-
rison’s fictions. [. . .] the mirror lies in telling her
[Hagar] that she is not beautiful, for mirrors represent
only white standards of beauty; but the greater lie is that
illusion of unified selfhood which mirrors also perpetrate,
for the ‘self’ in Morrison’s fiction is always multiple, con-
tradictory, and ambiguous—if, in fact, a self can be said to
exist at all.” & 3k-_XTw5% (Rigney, 52), The Bluest
Eye |23 $ AHFOER LR, T2 THHHIRAOD
FTELLERLS VLD E LTHMEI N TV DH 5570
%o

V7 —o0ERIRESND L)L, YA O
mlC BT BFIIT A F ADHEAHHI N TV D LR
LNB I ENLVDS, ZNIMEETH L EY A VHH
L) bDOEFRTREING LI fi—S iz, fif
B7:% & DTd7% <, BRTEHHMZRAIZ VDO
ELTHWTWL Z EIER LTS, LA2L, £
AV OVERICBIF DL BT IVF v Y ADHED &
IR TH B L) RIE, BV A OERILZL
LRI RO — D DM 72T 22 TV A DT AW
1259 e FEDBREZEET 2D THNE, I
THHAPLOLFADIEREH L WA EZIREAATE
TZEVAYTHB0H LT, HROMEDd /240
HTHBEHIRTLDODRSLEEDLVETZD7H9,
K TIE3ANDLME, 250, AATRBOLEANT
HBHLNRyI, NEAHOWGEY 10—, BAWFHD 7
OL Y ADHEXPEAATOURHEIERL, 212
NDFEOHFICHZ D DI L > TRELREEZZET D8
BERTWL, E612, BV A VORI EDOLEDPTD
BFIZ A Mercy D831 [H] #E#sE250THY,
BRI 3SR RSN S Er il &AL 2 & TH
FOREHEER L L) LD LAY L TW5 &
W) ZEERBN, (ERICBITS (7] LHEOMRICE
B U, SR IHA EE 2 H O 2IC Lzv,

FTELRYIDEPLATVELV, Y= fa7
DI, [F L CRREIZDDPDEAALTHDE LN T
i, F)0o0IBED L EHVEL TV, £DOH
T, BFPESTWICH, e »hLOBDH,
345 EALRERY LTWAEEAL ) LEZHL VT,
L TLXy 7id “And me? How do I look? What lies
in my eyes now? Skull and crossbones? Rage? Surren-
der?” all at once she wanted it —the mirror Jacob had
given her which she had silently rewrapped and tucked in
her press.” £Z 2 % (95), BMZTICAELHLT,
P LTI TIE 2o 2RO E B Ed &, LRy

HIEADHTH 72 = A T N T2 H oD —
BREALBEE LTV LRIV IED LD, L
Ny AN FICHFEEFE TR TEW &AL, £2
IR TIRAIZA I 2o LBGOHEFHE-THY,
YavrEELE NG\, “Sorry, she [Rebekka]
murmured. ‘I'm so sorry.” Her eyebrows were a mem-
ory, the pale rose of her cheeks collected now into buds
of flame red. She traveled her face slowly, gently apolo-
gizing. [. . .] Lina, unable to pry the mirror away, was
pleading with her. ‘Miss. Enough. Enough.” Rebekka re-
fused and clung to the mirror.” (95-96)
LTy z=Yaq - F - X)L (Jenijoy La
Belle) &%t & $EDOBERIZ DWW T “It is perhaps a
commonplace that the culture in which women find their
identities, or have those identities imposed on them, is
dominated by patriarchal structures and powers. That
L RTWw B
(Belle, 26) o RACEMIFEZIZB T, LHEIZBEAIZT
DRI L o TE DMl P SNABHFHETH - 72,
Z L CZDffEDFAEDIAL I A TH Y, ELwh
EIDThHorzbwv) TEIWLNE, 7 - i
PHPBEIZL > TEIRENTVENEV) GPLT
AT TAT AT 2D, £I)RZ L0
EV) ZEIE o TR ETELGSNTLE) ZEH
HBHEFRL TS, 22T FTHHETIEZWIZLA,
FIATHEZPVZZLRy #IZHFEL L9 2BL5RE
TWHEERD, LRy IV FHFEIROY = A 2
ThoTLEY PENHDTHY, T TIIRAL
VA aTOHOMRDY ZRZL T, T A7
DIZAFNADLEGT A) ANED, HRHEITH
BETICRZTEFHS> TEZTELLRY AIZE ST,
VA aTIEASE RS AME—DBEORMTH -
7ehrb7i, ELTCY A7 DT A I ERELLL
Ny B OFE% A F Tl “He had been willing to ac-

cept a bag of bones or an ugly maiden—in fact expected

dominance extends to the mirror.”

one, since a pretty one would have had several local op-
portunities to wed.” & # 2z CTWw/iz k)12, izl ->T
DLy I OMFEIZE—IZEL S THONL EDTH -
72 (20)0 SNFETORFEMTEL VLY I DOEHIT
VA aTIRELLOOETHY, T aATIR
FTHHETODH 072D, LRy AHHGFDEHIH LT
“I'm so sorry” £ DR DIFHITIRATEE L -7
HAEBNATWEZDOTIE RS, Yxfa7xkor:
BT b > T v ) HEZERATHS
MHIRETAAHEAL),
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T D%, BIREOHEPHZRL TNy B lid—d
ZWOREO LD, DHIOL ) ELWESHETIEZL,
B, DEHTE L, WK EANIEDboTL
9o LRYMIHKRTHICH - 7-A5OFEZ R T ~
L7 EoTEBNTWIEEL>TLE /22 &
2HY, TORDYICHEZ L) FH LVEAD T TH
LWEHZE- 7202 LEZ b D, SITRAEIZED
ENTEZITTIRRL, LRy DOEDE D ORI
REMZL7Z-FEFTHRZARRETML 2D, T
MR CTZOHEDOBHHEA OBV LEF o TnD Lwn
I 2 ERBERE G, T - NV AR BT O
BHEME) EVIHRIZOVWTHERLTEY, o
D12 DWW T “there is a double image, the echo and
re-echo, the reflection of the self and the ghostly unseen
presence of the parent. The woman undergoes a twofold
testing of identity, proved both by that cold objective
glass and by the overlay of the image of the mother. And
that real reflection can make adjustments both in the
woman’s self-conception and in her conception of her
mother.” & iR L T2 (Belle, 80), EDIZIRD%
RO EZHOBEITIZBNTHRIICRZDTH D H
5, BEIIBIFLHFOLENBED, HoHWIEREDORA
GOREELRDLV)I LD LIS, HFEERLDHR
32 ZAA, BELZAZOETY o> THUTE:
EBHHEL VDD THL, REKEERDTOITRIEN
o7zt ER U L) ITHMWEMEZRFOZ & 2 EA
ZENS, LRy AL EEGOROLEEEHRL TW
Bl B FOFERDVIEL 572009 Il §
HIEETELVY, et dbl Ry pidggErEL
THEEEDNY, BICHTIRVELD LT ADD
Lhewv, SZTOFI>ELIZEL) ZLTHERES
ENBZHBENRTAT VT4 T 1 OELTIERL, 4
W IZHERC & T > TR RV T
ECEHL)IRDBEV)IERIZBVT, LRy IO
BEEZRLTVDERIDIENTELDTH S,

FENTYH=DFHEIZ) D) 72w, HROFEITL Ny
HDHDEITE, BRLETlERv, V=25l &
AL DITKEE, D2FVKRICHMD HGDLELDTH b,
KEEEVWZIETF IV F vV ADZ EDPESBITBWFED
2D, B A OMEMICBWTH MBI XA
LI LRERTH L L) R D5 2 L ZHIB L7
B3, R T DfEBIIINZ, ST ) ORERTHICH
b v, LYERHLREDOEREHETO VTS
EEA D, EHTLEEANVT 4 LD [HE] 122w T
WA REEATAHT, [HELTOKDS ) D EDODE

F23E, ENDPBEDOES 2 b OIS, AHPBIFEL
FEOFOMFIZ A>TV ZEDRTEDL LV HIZH
Bo ZLTWV) ETH % CAMIZE o TEIIIFEDIH:
RThsb| LRBL TS (BEH, 8), EHOBRIZ
bo b THHA, £O—FTRHMFIE [KIZE
%, BRI L Ok, &5 \WIZFEERIC L THEB R,
[PE] PISOMMHE OTL RO, L LFEKIZ,
KR L, KOBEIZEYZ@IERIRTD DR
EHRET S| LN, KIZFEDOMRTH 57217 Tk
CECEDPLZHOMFTHL EFRL TSI LD
v (RH, 24—25), KIZEMOETH Y %
BCHTHALZD, TOMFUILOMFRTH - TH,
A LLERAZT TR RwEEZ bND,
FLEVACHEELZTTVwDLEEDLNDLT 7))
B OFEHBUN BT O AKITIEE L) 3D 505, %
NPT LAERADDEEFT ARV 7 - T4 =7 -
Tl A A - Y x=r2 A (La Vinia Delois Jennings)
ZarTmhbd A\Mo—HE2FzT Ty T L AR W
T, 7797 OEBOHIIIKOHIIFEE DT TH
HEWIEZRFHOANADPNWDLZ L 2BAL, NN
TIVART A ) HAOHFIZS ST N T V5B L E
RLTWD, 22k 2L, ABO—ARN> DR
2 en, ENAKREPAY, HEZ#E> TEAT
WCRRFITHIZ DNT WD, AIZEENRRHIE S
WCHIHDP A A TH Y, TIhoHBANEWELT
WCBRIEHDP R TWCHEE D, 612, ®
BNTHIMENTH®EEZAZ 5 L )12, AHSLE %
WED LIEA B GIRD, FENEMD o TRRELTW
o VIV T ARIDOIY TLAIZBWTHEE LI
BHOBEHDADIZERSND X912 LART#H LIS
71 L CH H, “The horizontal Kalunga Line divides
the world or mountain of the living on earth (ntoto) from
the world or mountain of the dead [. . .]. God is imagined
at the top, the dead at the bottom and water [...].” &
ZAIL T (Jennings, 19), “Kalunga” & 9 S
ME L ABTOMR LT BN ERLTEY, Vx
ZYTAFINERHICEY A VORI CRHFIFEET
WHANEBOWTCNBFIETH Y, KFENTELHLDH
WEETWLADELIZWELDREEFRL TV,
INEOKRFICHT AT TR, VI — DK
ZRTWI ), VFEHEP, va—-0Lp R %L
7 A L “she decided to look for Sorrow down by the
river where she often went to talk to her dead baby”
EHDEHITNIANEDLD (63)s D “dead baby” I
VU—=HT 2 A 3T DREGICEDITR TR LIHD
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IRV RIEIRL, JEEL TL X o 2RO RAY]
DZEEFELTV D, U FDIRATT O L
FrefRR oo Ty R —ZE LB E AL DD, K
TNIIEATEHRATIEZE LT 5 L W IHTEIC L - T,

JNEVIFEITBL BT CRE LT E LTOHS %
MYRZIELTVEDELEEZDLILEDTEL, V
T — %R KNSR 7% 13T 72 5 72 B DEED ML -
TWADTHb, YVU—IZZOHBOLEDOG 5 %
WP R ITIRT 505, AEIREFRAADT 4T —F
LAV e, NR) THFHLET S LHT
&l SIZTONOKIZESEL LTIHEEEL TV 22 \nas,
AHOERT 24 O REZHIIRLTWE, 20
WL D Yy —ZHEDDEEII R 572D 7Z LR,

H 5% “Complete” & & 225, &2 FTOHH?
JTREAY D=2 T 2D DT R, 2> 7)) —
INEBRESELDELHETH I LT L EA)
(134) o #ERMIZVY O =13 T o7& LTOHS %I
DRT ZENTELD, LY RS Lo 725K
EHRAY DCBIANDFFEERE Y, RNETRVBAT
WO TIE W EZ DI LI THICTRERE, L
Lyu—iZi3zoflrs BoiFoTdibd)—
DOEFENH 12D TH b,

AV H—IIETH L L —HITImTEL LTW
72h%, @ B QISR D 720 ORREED S B =H o
5 EMEFEIN LA > TED, §EdFK-o T
ipolze TE— NRENTRFTICENS Y 10— OHf
2, ZE8Rk A Y SEN S, “When she [Sorrow] came
to, eyes, the shape and color of her own, greeted her.
[...] Tm here, said the girl with a face matching her
own exactly. ‘I'm always here.”” (126) KX T& W
BYA LIV CRTRRABHFIED L) T, MO
BN T2HI1d Y 4 2 ERETHEL M) SRS RIEL
BoTwa r)lllzIoNs, THT] Lv) Ek
DHEFO LI, vu—LRTo0Y f Y OFER
ZNZNTTY R —DRGHE & @B S 525, A LD
B CH 2 KD ETHN-Z e v 4 VIE727ED
FAETIE R, KRBT DFEDVTER L I2L7ZEHE R
S5hb, w7 L -FrITAY (Maxine L Mont-
gomery) &Y A ¥ & R A BT “the second self or
alter ego Sorrow forms refigures the oppositional tension
underlying a socially constructed identity in ways that
herald the creation of an entirely new persona not de-
pendent upon a split between self and other.” & % L T
W% (Montgomery, 632), —R L7z Z2A, vio—
BN RSN DD LV IE->TLESLDTHY,

VA YOEGIEHCP R LB AIREZ R L Tw
B8R R DD, VA IEva—=HFEIC L
THIEDLTERE L THREL TWwD, v A ridva—
DI N2 DB L L THFEL TV A D TH
%0

fire iz ks, BIHTL EFonhzyo—ix, i
D—FRIZPFoNb, HORTHERE LKL VA
U F R —FIZ WD, “When they asked her name,
Twin whispered NO, so she shrugged her shoulders and
found that a convenient gesture for the other information
she could not or pretended not to remember.” (118)
VA YOG THHTET L) Iho/zvun—id, &
ABEECHIZH > THEDASZRL TBIT S L) 12
b HOWBIZEFESN, ZORIEFLN, £0D
HRIENERE SN TY A T TIELNL LS
oTh, RYOZFHIV -V A L 7ZFDEDT
B, WTHEGLEGE E HRITHEMZ 2 & LTFo
TV N TELDTHD, VI—HEDBHTDY
HilZ22w T “She did not mind when they called her Sor-
row so long as Twin kept using her real name.” & -
THBY, &5|2 “Having two names was convenient
[...]7 &R TwD (116) V¥ H - 7z VX -
715 4121 (Jessica Wells Cantiello) (&, V1 —2°¢
TuL A LR CIGEE V) IS N A 12H ) %
BOSHGDTAT YT AT A CHMNEEDLIEHNT
72 H 2 oW T, “While this decision marks her suc-
cessful labor and her new identity of mother, it also ges-
tures toward her position in the narrative, as Morrison
insists that she has crafted a complete character, in spite
of and perhaps because of her ambiguous and compli-
cated racial and slave location.” & FiE L Tw %
(Cantiello, 174), # ¥ T4 TR iZV O =AY —
FAEBRETE DML L > TER S N VI
SERFTEDOTHDLEF N, ZOWEREIIARR
DHFEVA VLo TEFLNT WA ZZWREIC
BolcDPEERFTRBIESL ), VI —IZ& o TKEIR
WANDFETIE L, EEEFLFETH 72072,

RZRIZ7BL Y ADFE R T ERoli&it
FEbE, KETHL, 7OL Y AETAY =437
DEeH LTV NaRETRH LR E /I
LTHES LTWED, 5 HEmH L0
EDR/ze LTI o4 a7 bR TV ZEIlh o
720 ZOHRFIIOVT T UL v AEIRD S E R,
HlkEconhizorZtw)yBunrghs iy, iE
LT MM ETICRFELRILEEB) LT
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WhHEV)EEFBEICELb 0D, BOFwionwI L
IR TERVWETTHD, 70 L ¥ AFLhw
D& AZ L ICERZIRL, BHIHtZA7Z- Tk
“Only bad women wear high heels. I [Florens] am dan-
gerous [...].0 EBOENL L) BT TH-72 (4),
FOFRERD, 1) F ORI T S “my feet [Florens’ feet]
are useless, will always be too tender for life and never
have the strong soles, tougher than leather, that life
requires.” £ W HELE S 2DTHB (4), FHNA
L= VD &) mEflimE ERIZEE 7201, B
DEHR I HhHEVH) ZFTIERL, FVFy VYV RAD
LR DEIZ R BEMREREL TWE0D L) 72,
51T, WELZ7uL Y APRICHETO AL
HOELELNO L) ICHHBEADBREIZEEZ LT
WHILEEREIRDE, MELELESTLZTOLYAD
JENIE L DAERRDS L 72D &9 125F - TS AR
EPLBELELTWAILERLTWLEFR D, VT
S X)L h e (soles) 1 “too tender for
life” T& %A%, MD (soul) b F72EE TV
BERLPBELDOTH S,
ZFOE)BTUL Y ADPLNy DDk ) 720,
BIBEO T~ Thife 45 2 L1225, RDEH,
A THRBTWDE L) T Lp b RTIGEDSE
WERTONZE) o720, ZORIWRIZERD
TR LW LRS- THAADHIZE L ENS
B, VAYDEHIITUL Y ARTFSTLNDEHDIE
72\, “I walk alone except for the eyes that join me on
my journey. Eyes that do not recognize me, eyes that ex-
amine me for a tail, an extra teat, a man’s whip between
my legs. [. . .] Inside I am shrinking. I climb the
streambed under watching trees and know I am not the
same. I am losing something with every step I take. I can
feel the drain. Something precious is leaving me.” (115)
7Ly A OHICE 5 SN, “Inside  am shrink-
ing” L\VIH) EHITHGPRDOEN TV DEELT
Wb VoA AT OBV, BEETH Y
DABELTEHI2E [Rik] L LTROLN T
TOLVVAER, AonbIlilioT [BRE] 721)
THRHEIND LI oTLEIDTHD, YEI—D
BERYA Lo T [ARLOBD] P FbhTw
2%, 70L Y ARERDPRABLTLE) LELTW
5, BIZETONTE W) HEEIRES CEELTY
LOIIHLDE, #LDBASTEZRDTINLIETO
BlETonce v B 7L > 20 HEHERIC
BWMBERL TV DDTH D,

1637 WREICRILEFE

LRy AD XIS, FECTZHTOLEDH R
FHEVHTELINCY, FLLBHTIIRVED ) 23D 5,
BrHWHEmONREKRL LTI h v OBBERK» D
B 2 EAIBRICHRART2AY, FERRBRIEEE O THIG B
ZRICHT 2 BISRAI DA A — T 2 BT D
12 LA B720ITIE THIZB - 72 H DL
EEVEZRL TS DI LT, B T2,
ZTNEBRAIZ L] ERFELTHITAHZ & PEELL
LTWwa (5, 84)o /NIEAREE S 28R BRI
BMLT [ggeLdfeshsold, #NZ (D
FrhicT o) ACBGTHY, Fhd, B—TF0
MT, ZRL, ENIHDLLEIHI%, ZALRHACETH
Bo T2 ZIE, BT LIS NDLHEBRL, DL
%, BETOHACEZHOITAHCR TH S L TUL,
ZFOFEZIIHTHEINIAEIBILT, 208 EZEH
COR—HLBIOLWTHAH ] LiETWw5E ()
AR, 150), 70 L Y ARHZR LA > TREZILS 1L
LHGENO 505 L)1, 7uL y ADKEHEIZE
RO THH25 L) bDTE BV, 7HL Y AD
BRI [ZN0BRi7Z] LRFAEL T NS
BEROTVDLDPOE)E, TV RLT - T4 —
(Andrea O'reilly) X E V) A Y < BHOF %
“motherlove” &I:ATW5 (OReilly, 33), ZNidH
SIEEDS D Y, BENEREFLELDIZE N
EERTHICHR B LICE T, AERIEZ S
M TF 2 WRRY, EEICHEEICAES 25 2 S
HHLEV)ZLEHWELETHD, 7THL Y AD
PR EFEL TV aro7/2 L IZE 2 WY, ROAD
FrBOILIC3RKLIZESoTwniESLH, 71
LY ADBIGEDEZEZ RO L DIEE L DB ZHLY
RL, HOEML L72WE W) WEDIEI L > TWD
DTH 5%,

WHEIFBREDOL ENFIFLZ7TL Y AL, A
EAHE EZATWSE L LW T4 27 (Malaik) &9
WMAPEEBFHEETHI LR D, 70L Y AED
b AGOH BB L, B LCL ) IBIBENH
FERIET, TOLEEBRBROTE RV EAREERTLL,
BTONLALEIR, NEEREMIRETIRY (22
Wiz7a L v AZEOR TR AL,

“I notice I am at the edge of a lake. [...] I make me
go nearer, lean over, clutching the grass for balance.
Grass that is glossy, long and wet. Right away I take
fright when I see my face is not there. Where my
face should be is nothing. I put a finger in and watch

the water circle. I put my mouth close enough to
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drink or kiss but I am not even a shadow there.
Where is it hiding? Why is it? Soon Daughter Jane is
kneeling next to me. She too looks in the water. Oh,
Precious, don’t fret, she is saying, you will find it.
Where I ask, where is my face, but she is no more
beside me. When I wake a minha mae [my mother]
is standing by your cot and this time her baby boy is
Malaik. He is holding her hand. She is moving her
lips at me but she is holding Malaik’s hand in her
own. I hide my head in your [black smith’s] blank-
et.” (138)
“Right away I take fright when I see my face is not there.
Where my face should be is nothing.” £ & 5 X 9 I,
70Ul Y AP B RODTHIITIZ A OEHES
T\, UMM EERL TWEDEA ) 0 72E 2 W
TICE > TIEBNZELETH-TH, LRy DY
FREFLZEERLHEZR>TBY, WATEDYR
THELF-AGT L LTI ANSL I LN TS Y
AEva—t 25 ) AR ERESTWE 2T TR
<, REovo—za0, BLHSMEE LTHET
HZLT, VO-OHTCEFAEEZRIZL T,
FLTULRy AOREL YV E—OEDS, Hr i TH
FEERDIZOILERE > 1-OFHOEYE#T 5 2
ETHo7cb B2 D, L7V Y ADEE, BHIC
BTON L) AL BVORITIEERD ) bk
DEZIEML, FHRELTHTOEZbELTLES
TWVADTERWESL) e 70 L Y ADEE OB
WEP-TVD L, SIHORETHRLPHOTZ
BoTUoTVWABOLER VLTI vy b
EWHHEIEPL LD, BOFHEBEMHTE S L9
RORVIRYD, 70V Y ANEEWY RS Lidhwn
72H9, WALV -
3REA ARIZOWTER T AT, KRDA A —TVIF5
NEPAY, BERODITHIZEN L EERL TS
(N 2T =), 169-71), 70 L ¥ AdHE% KD TK
HIZHZDPDDOLEDD, KEDRPITHOEEZ R
CEIEoTHETOHNTAG 2BVl Z & 28Nh,
SIS ZVEERODTNWLEDTH S, 5IHDKZE
TIROBEBHTT7OL Y AZINT NP LY = —
VHBYT A DS, e hS “Oh, Precious, don’t fret, you
will find it.” & 70 LY AZFHFE LWL LI, 2
OEETIXEZ 70 L ¥ AN & Y R T REVED SR
ENTWVD, BHOTICHEZRBL, BFASZEL
TWoE W) RHEICRO 2 e TE A5, 70
VY ADBHIZACE LR 53D E L TR THRBIETT

)XY 2T — )b (Gaston Bachelard)

DI,

LL, 7L ARGEEEDLTICH LVAS T
WCAND Z L EESR, ¥~ TA 7 IFEKRESETLI W,
BERICEBECONE )LD L, 7L VAR EN
V=TS TL RNy TDORNEGH, £ LTV oA
T DETIZBICE AL, FRE DR IZHIRE 1250
ThFREHR>TVE, ROLHIZPGT S, “Tam
become wilderness but I am also Florens. In full.
Unforgiven. Unforgiving. No ruth, my love. None. Hear
me? Slave. Free. I last. [. . .] Mae [mother], you can
have pleasure now because the soles of my feet are hard
as cypress.” (161) ZOHEZIZTUL ¥ ZOFOMA
BHY, VA a7 IR LZHBEES NS, B
WEREEPKE L Lo TELREEIEMOGE & L
THoTWALZLIZRDE, TRLDIERWIRVWE L
TANEI BTV A ATIREFE L -D72 AL,
ANGFRHEZE) B@MEEORBRYIC7OL v A %5
I > 72D E R Cld 7 <, BiA DT (a mercy)
ThotlFHe TOMBETOL VY AT L)W RERY
ICHESIENL LN TERDTHLDH, TOHT
WEHEA IS “a mercy” EIERICHIB L WHIRHETSH -
TEBRAEL) AL, BV A3 TGS
“Take the girl, [---] my daughter, [--+].” &\ SED
HESRIMEDST, 701y RARRICE TSN
ERNWT A, WMAICEbNEDFE FERILITOHFLAE
Lofzl), ELCLE-72DLTLE) (7)e 7HL Y
AREL o lepip L BAFBEATINDE EEZ T
L0, WLOMDOFIIFRLEN L, BEnihwiEo
TETHY, HPEDL) REVTREEY B LD
POHECTELVETTHL, ~HLicLIh, 20
WEEIEY 24 a7 v AR D DED % ARDE
BERI LehD L) ZHRZ5 2 505, %7200
DL SN VEERIOT 2 ) #IZBWTEz, BA
DTAT YT AT A DHEEZRRT BIEVEAIFEL T
(RVARA= S

W TH AR T RS LRDZ7TL 2 A
FREECLVITHZELTHLVASZE) ST
E9LLTwa, LAL, ZomERZT7HL VA
W RFE L2 EEZHDIFR) ThH L, L HHME
EFREUDT TV B AR, BREBOD L) R AICEHE
AT SN LR 7 W IR, BEIZBLA BEDBRD &9 12
TR &7 BB R VIREE, MY 2 AR IREE 1t
GOV LE, MECEEIC L8 2Hizzw
IANZDONWT, ) FIERD L ) IFE> TV b,

“Lina relished her place in this small, tight family,
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but now saw its folly. Sir and Mistress believed they
could have honest free-thinking lives, yet without
heirs, all their work meant less than a swallow’s
nest. Their drift away from others produced a selfish
privacy and they had lost the refuge and the consola-
tion of a clan. Baptists, Presbyterians, tribe, army,
family, some encircling outside thing was needed.
Pride, she thought. Pride alone made them think
that they needed only themselves, could shape life
that way, like Adam and Eve, like gods from no-
where beholden to nothing except their own crea-
tions. She should have warned them, but her devo-
tion cautioned against impertinence. As long as Sir
was alive it easy to veil the truth; that they were not
a family —not even a like-minded group. They were
orphans, each and all.” (58-59)
DFEESEERINETCaAI =T LOMDbY &
Fe7o9, BO7-b0RGOMIZTTRoTEZI LI
DWW, LHUFEHETIEZ Ul v L SIREEZ -
12D ERED. HHEV ) DRV A A=Y &2 ffo
TAAIZZITANSNDE Z LDV, Y A LD
ZBWTRARERP S D EE SNz famebor
Wrzonb, BlzZId+54Y9 —1E Sula l2>WT, H
AR E I a2 L, NEZRKTL2L0 L)1
HZ5FENAA—=F (Sula) O &% “self-made or-
phan” L E£H L Tw3 (OReily, 63), A—J1F—R
L72b2h7 232 XL TH LWL 0 L8
DY IR ZBD, BNy F (Hannah) 25W\o 3
MEFELDITTELEVET)DEMVTLES/C
LT, BTN LB L BET S &
2720, ZOOIZIL RN >TLE>Tw
%&b")o%@(}:’)&‘éﬁﬁ .o T A Mercy % 5, CTH
LHe, V= -T947 v+ (Jean Wyatt) »%EHL T
VBRI T7RL Y APBERT L RE> T enet
V) IR ZE W (Wyatt, 140), VUL A2k o
TIILFE ) TRTOERENIHAETH Y, BIIET
b7zt wydki Bl LTHSORIZTETICH
DERIFTTVELDO L) TlEZ v, “Without her
mother to teach her essential lessons, Florens cannot
EWIHITAT Y POFE
WY, 7L Y RAIHOFTEOEERI GO R VERD,
BEOEWO L )54 LLEGDEZF) 2h5
m@%@ifiéfw#&fhi&%&wwf%%
(Wyatt 146) o
Z F T A Mercy 12

learn; she can only repeat.”

B BB NI LEEDND,

1637 WREICRILEFE

3INDLDIRE L R DBl v) T EIZDW TR
NT &7z, wfAEIZA Mercy &\ ) ERARDEEO X 9
BEEE L TVAEILIZDVWTERZ TR,
vy« A7 - L—7 (Geneva Cobb Moore) 13 “As

demonic parody, A mercy mirrors the world the

VI —

slaveholders made, politically and economically, espe-
cially in Virginia and Maryland, places of early English
settlement and the terrible transformation of slavery.”
EFELTWS (Moore, 4), EVY AU NT Tl
HABEORE 25 FICFESNTE 727 2 ) 71 D
B 230 OF 7l 2 ED HIF T2 L 5Hli L
TWABDITEDY, A Mercy \3ZFDEEN ZE5ICHLEL 72 &
VD AES R TRETINTVS, H5VIEHE
LT NERZ VL) Z2HhoM, YrEOFEMz
HETINTWBREFZEDb LN hw, 612, A
Mercy (3885 ERRZMIHFETLDH D, HELKEKT
WL IOV, SHAN - IFRIREVW AR Z L Tw
5o ZHITHOEIRY, B o9 SISO S —AETH
[H & FiE L, >k0)¢1: ICEZD, [FLT, B
LAnZEIZ, Ny 7 I7—DmOHWEIR, FAUZE-
TIEBEITT E 05, ﬂmi LoTdREKZDD
DD, FROIRIZIZ /728 E~BEANEHLETEDH
LTHZTW L ERZ 2 Z0HOEIEEL, Codwn
JIIBAEORL LR, ARSI o TR EE LD
D2HLDTH->T, BOIRIZIZZ ORABEE DR <
BBLEELTO DD ERZTWRIIHER VRO
72 (ZH, 114)

A Mercy lIZoWTh $72, BEOWFETH ) M5
RKROYFED L HIZO R R TL B L) RN LS
TWwh, B 7 14Tl A Mercy 7% Pre-racial DWyiG
Td 5%, Post-Racial DBIFE, HDHWITHREIZOWVT
FEZEHLAEILR > TWE EBRRTW5S (Cantiello,
165) o A Mercy 13/35 7+ F /N SR T4 3§

A N ERY = (AR 3% S8 Hﬁﬁ?&ci?x
) A ROERNKABEFHAOHAE &, BEHHI LT % B 512
7z A Mercy % BRI 2 HFF0 % C RO N7z, HH 13
A Mercy &\~ Pre-Racial Wik x i AR50, B
34 % % Post-Racial O FHUIAT 2SS D 2>, —i(h I
oD Tn/izbw) ZEIZ%bDTIE RS ) D
MEDEZBRMELTIIRL, KRANDOTHENEZ &
CEEEMmEBECEVHLTEZEY) A TH 5,
Mrfl&x At 70 L Y AL TY = — U pi 7
“Oh, Precious, don’t fret, you will find it.” & w9 32
4 $ 72, Post-Racial O OZHZ AT 72E D) A >
LDOAY =T hOhb Lk,
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