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they produce
Such mustie fopperies of antiquitie,
And doe not sute the humorous ages backs,
With clothes in fashion
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Samuel Marcupp (Warcupp?)

Thomas Rainscrofte (Ravenscroft) (15924F4E)
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NIX15944E DB GRS AT - TH Y, 159844
KCAR b 4D EITEEL TW 2l Eilh b,
% @ —7J)7 Thomas Ravenscroft 1% T 6 % T, KIZ%#
7o b=t x)F] ICHELZE LTS THRT
H b, Gair (1982) (L15984F d 1) Z I |2 Anthonie
Hitchman &\ ) DEZMRA TS (184) 0 HIZ984F
DFLERITITH > TV 2\ AT16004F L L2 [ A 47 B2k PR 1
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N, ZZICRADOERKE (Vicars Choral) 258 6 A
EVIHIERTH Do fiEo TIS9ELIEDL BZ 5 11N
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Trevor Lennam, addressing the number of boys in
the company before 1599, observed that seven of
the older boy appear to have been retained by the
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presentations.” (84)
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K —=2DBHEOHNTEEDO NYAHAY T2 D72,
Knutson %7 ¥ 7 - RF = DFOLHIZ, Fx
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CEH BRI E VD) X VIZTIHNT, BWZHDD%
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AN LB UG [ EHsND, 2L TRENEHS
135 FHIE o T ADSER L ORI S & LI Tk
ENb, LebHEOHRHNLILAT L Bbi7z Antonio
BHTLB L), BIEIZLETHIHTIAX -
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HIM ORI, BERIASFHR 2 EM§ 272000 a
YTAMEREERRE V) Y- AHEIN TV,
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